a aN 


: Ne 


© 


) 


JULY 1986 A GUIDE TO CFUV FM 105.1 FREE 


Page 2 


721-8700 


[| mur acon | 
THE DRAGON 
ITALIAN AU QUARTIER 
SHOW QUEBECOIS 


LA VOZ EN 
ESPANOL 
DIRECTIONS 
aa 
SALAD 


aa | wens | 
RECITALS 
THE HAG | wens | 


COMPANY 
(Women's) FOLK 


RUNES OVERVIEW 
DREAD 


b) 
MUSICAL 


(New Music) 
LIBRARY LET TH SUNDAY 


(Classical) CFUVLE GOOD ical TOP OF NIGHT JAZZ 
Sonics FOLK SHOW ROLL ere nt in Music) | THE BOPS OVERKILL CONCERT 
MOVIE 
TRAX 


* FINE LINES °* NATIVE INDIAN SHOW 
» LIFE STUFF 0 SOUNDS OF INDIA 


: l FM REQUEST LINE 


LATE NIGHT RADIO 


FOLKFEST 


CENTENNIAL SQUARE 
JUNE 30 - JULY 6 


1 1-a:m.- 10pm. daily 


Lf) 
a) 
pa 
> 
=) 
‘ele 
O 


PROGRAM SCHEDULE 


Over 50 performing groups, 20 cultural displays, 
15 ethnic food kiosks. 


“Like a world trip while staying at home.” 
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OFF BEAT is published monthly as a listeners guide to CFUV-FM 105.1. CFUV Radio 
is operated by the University of Victoria Student Radio Society, a registered non- 
profit society. CFUV is located on the second floor of the Student Union Building 
on the campus of the University of Victoria. 


CFUV Radio broadcasts at 105.1 FM throughout Greater Victoria from the campus 
of the University of Victoria. CFUV is also available on the Roger’s, Royal Oak and 
Saanich Cable systems. 


OFF BEAT publishes 10,000 copies free of charge every month. For advertising in- 
formation, call us at 721-8702. 


Letters, manuscripts, photographs and graphics are welcome, but will only be return- 
ed if accompanied by a stamped, self-addressed envelope. Submissions may be 
sent to: ; 

OFF BEAT/CFUV RADIO 

P.O. Box 1700 

Victoria, B.C. 

V8W 2Y2 


Subscriptions to OFF BEAT are free with donations to CFUV/University of Victoria 
of $20 or more. Donations of $20 or more are tax deductible. ; 


Opinions expressed in OFF BEAT are the sole responsibility of the authors, and: 
do not necessarily reflect the opinions of OFFBEAT/CFUV Radio or the University 
of Victoria Student Radio Society. 


Weekly OFF BEAT Meetings — Thursdays, 7 p.m. in the Radio Station Lounge. 
All Interested are welcome. 
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OFF BEAT is available free of charge at over 50 locations, including: 


A&A Records: Hillside, Mayfair, 
Tillicum 

A & B Sound 

Auto Vibrations 

Bagga Pasta 

Belfry Theatre : 

Cadboro Bay Bulk Food Stor 

Camosun College: Dawson Building, 
CAMO Radio 

Catapult Records 

Cedar Hill Recreation Centre 

Christopher J’s 

City Side Records 

Classic Bookshop 

Club Met 

Crystal Pool 

Discus Music World: Mayfair 

Downtown Sound 

Esquimalt Recreation Centre 

Fairfield Activity Centre 


Fernwood Community Centre 


Fernwood People’s Drugmart 

Gordon Head Recreation Centre 

Greater Victoria Art Gallery 

Greater Victoria Public Library: 
Central, Victoria/Saanich, Nellie 
McClung, Oak Bay, Esquimalt 

Harpo’s Cabaret ‘ 

Henderson Recreation Centre 

Island Audio 

Island Fantasy 

James Bay Community Centre 

King Solomon’s Studio Cafe 

Lone Star Cantina 

Lyle’s Place 

Mézzrow’s 

Mt. Douglas High School 

North Park Studio 

Oak Bay High School 

Oak Bay Recreation Centre 

Oak Senior’s Activity Centre 


Off the Wall T-Shirts 

Open Space 

Panorama Leisure Centre 

Pharmasave: James Bay, Oak Bay 

Pic-A-Flic 

Popeye’s Place 

Prancing Pony Restaurant 

Sweet Thunder Records 

Systems Hair Design 

Turntable Records 

University of Victoria: Begbie, 
Clearihue, Cornett, Cunningham, 
Elliot, Faculty Club, MacLaurin, 
McKinnon, MacPherson, Phoenix, 
Raven’s Wing, Residence Office, 
Student Union, Unicentre 

Victoria Senior Secondary 

Victoria Senior Citizen’s Centre 

Willows Galley 

Your Place or Mine Hair Design 
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Brian Webster 


Unabridged 


Absent-minded name-dropping is 
the theme this month. . . 

Former Station Manager Steve 
Leibitschnig became the second long- 
serving FUV’er to be awarded a 
lifetime membership in UVic’s Radio 
Club during the recent CFUV Open 
House. Steve has done just about 
everything at the station, including two 
and a half years as Station Manager. He 


is presently co-host of Let the Good 


Times Roll. Steve joins Rick Andrews 
as the only lifetime members of CFUV’s 


NEW NAME! 


volunteer organization. 

We are heartened to see that CFUV 
rated above CFMS and CJVI in Monday 
Magazine’s recent survey of ‘‘the best 
of Victoria’. Another nine votes and we 
would have topped CKDA as well. Un- 
fortunately, Monday decided that the 
CBC is the best station in Victoria 
(despite the fact we don’t have a CBC 
station in town). Some of us are so 
frustrated, we tend to forget... 

The CFUV Softball Team has had an 
interesting first season. Practicing the 


FREE DELIVERY 


Hours: Mon. - Fri. 10 - 9, Sat. 10 - 6 
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LYLE’S PLACE 


ALWAYS BUYING RECORDS 


-CASSETTES & C.D.’S 
Best Prices Paid For 


Collections Of Any Size 


IMPORTS # COLLECTOR’S RECORDS 
QUALITY USED RECORDS 
ROCK SHIRTS #« POSTERS * ROCK BOOKS 
PICTURE DISCS e LARGE ALTERNATIVE & 
HEAVY METAL SECTIONS 


478-927 


711 GOLDSTREAM, LANGFORD 


— ay 


82-8422 


768 YATES STREET 


(Lower level next door to the Odeon) 


mass-volunteer approach, we have led 
the league in player attendance but 
trail it in just about every other 
category. Among the team’s unique 
features are the ‘“‘barefoot in the park”’ 
approach of newsman Mark Thomp- 
son, rock DJ Dave Lines wearing a 
leather jacket at first base (he looks 
mean, but it doesn’t seem to help him 
catch the ball) and Promotions Direc- 
tor Chris Sine’s ‘‘dive and miss” ap- 
proach to playing the outfield. After a 
recent 25-4 defeat, even our ever- 
optimistic sports reporter and coach 
Jack Showers seemed a bit down. 

The newest addition to our staff at the 
station is Rob Willows, who has been 
appointed Sales Manager. Rob will han- 
dle all sales of on-air sponsorships and 
Offbeat advertising. Rob has previously 
served as a volunteer rock DJ and 
Training Co-ordinator. We have no 
word on how the other half of the Bob 
and Rob team is coping with Rob’s 
leave of absence from the Monday 
afternoon rock show. 

Speaking of new additions, we have 
been thrilled by the arrival of Doug Hux 
as a member of our volunteer 
Technical Department. Doug has done 
some fine work, and is a great comple- 
ment to the self-proclaimed ‘‘old fart”’ 
Ralph Crawford and his sidekick Mike 
King. We’re looking forward to open- 
ing the new production facility they 
have all been working on. 

The days are winding down for our 
crack team of Job Development 
employees. Terry Feser, Cathy Cavin, 
Lynne Curry and Tom Dufleit will soon 
be leaving our employ after helping 
CFUV get several major projects off the 
ground (including Offbeat). Terry will 
be heading back to school, but the 
other three will be on the hunt for per- 
manent jobs. Hopefully, six months in 
the CFUV zoo has not hurt their 
chances too much. 

July is always a fun month, with lots 
of sun and a chance to take things easy. 
Being a “‘take it easy” kind of guy, I will 
take full advantage of the opportunity. 
When they aren’t busy vandalizing my 
office with grafitti reading “Baby Doc” 
or “The Head Cheese’’, volunteers just 
call me ‘‘the cool cat in charge’”’. 
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Editor’s Column 


by Chris Jaeger 


This represents the umpteenth at- 
tempt to write this article and all I want 
to do is tell non-Offbeat people about 
the magazine. 

To date the magazine has appeared 
three times in a varied number of loca- 
tions. This should be indicative of some 
of the objectives the radio station is try- 
ing to achieve with its publication. 

The principle purpose of Offbeat is 
to inform everyone of the programm- 
ing offered; either through the skeleton 
schedule or the more detailed 
“Highlights.”’ These allow dedicated 
listeners to keep abreast of the week- 
ly focus offered on the specialty shows 
and any changes to the schedule itself. 
As well, we hope that those people 
who are unaware of CFUV and its 
diversity will be inclined to tune in after 
perusing the pages. 

Secondly, we hope to be interesting. 
Every month we try to offer three ar- 
ticles on various subjects. Because 
CFUV is not a rock-only station, and not 
even a music-only station, we want to 
convey this through our stories. So far, 


evidence would refute this claim, since 
over half of our material has been 
geared towards music. This is where 
you can play a part. If you have free- 
lance tendencies and have written an 
article, submit it. The topic is largely ir- 
relevant, any well-written article is ac- 
ceptable, just keep in mind the space 
considerations. Along the same lines, 
we had hoped to initiate a “Letters to 
the Editor’ section but the letters fail- 
ed to materialize. Two columns will re- 
main as constants in the magazine, they 
are: the Station Manager’s Report (Brian 
Webster: Unabridged) and the one by 
Zeno’s Heap of Millet, whom I have 
never met, but am told can be heard 
giving the keynote speech at motor- 
bike gatherings. 

Offbeat also runs monthly “‘services.” 
There is the ‘‘upcoming events calen- 
dar,” telling you what’s coming up both 
in Victoria and in the surrounding 
areas. ‘‘Discussion”’ will offer a wide 
selection of record reviews, from all 
segments of the music industry, allow- 
ing you to ‘make a more informed pur- 
chase (listening) decision.’’ Next month 
we want to start a segment detailing the 


IN STOCK NOW! 
Our usual fine selection of new and used import and domestic records 


and cassettes! 
New LP's by: 


SONIC YOUTH, JAZZ BUTCHER, DUMPTRUCK, NIKKI SUDDEN & DAVE 
KUSWORTH, THIN WHITE ROPE, MEAT PUPPETS, BLACK FLAG, NAK- 
ED PREY, DC3, JONATHON (reissues), tons more! 


WE BUY USED LP’S AND CASSETTES 


ten most valuable music-oriented 
books you may want to look out for. 

There are weekly Offbeat meetings 
at 7 p.m., Thursday nights, in the 
lounge at the radio station, located on 
campus in the SUB. So if you want to get 
involved with any of the many aspects 
of the magazine, feel free to drop by. 

Lastly, on behalf of Offbeat and the 
radio station, I think a big ‘‘Thank-you”’ 
has to be extended to the people who 
do the thankless job of selling the 
advertising for the magazine. It is at 
best an ugly pastime. Also deserving 
special thanks are Katy Chan and the 
entire AMS production shop staff who 
are so patient in dealing with and help- 
ing with Offbeat. 

Oh! And as a last minute insert, let me 
tell you that at 10 p.m., June 25 VIC- 
TORIA’S NEWEST NIGHTCLUB OPEN- 
ED: The club, Sweet Waters, is located 
in the lower part of Market Square 
where La Hacienda once stood. LIVE 
ACTS ARE PLANNED WHEN THEY 
COME AVAILABLE,:and the overall 
focus of the club will be Jazz/R&B cater- 
ing to a 30 and above crowd but 
everyone will be welcome. 


WY, 


Come alive... 


Designed for today’s 
woman who cares 
about herself... 


includes: 
Skin care, make-up, eyebrow- 
Shaping, haircut & styling. 


Featuring exclusive: 
Japanese Natural 
& Herbal Cosmetics 
(Allergy free) 


Professional Services at 
Reasonable Prices 


By appointment only 
690 Broughton St. 
‘Victoria, B.C. 384-0116 © 
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by S.J. Makuch 

Once again, Market Square, Labatts, 
and the Victoria Jazz Society present 
the Market Square Jazzfest. The Festival 
runs from Thursday June 26 to Sunday 
June 29, with all concerts within the 
wood and brick enclosed Lower Cour- 
tyard of Market Square. The pro- 
gramme is international in scope, ex- 
panded from last year’s Festival, with 
several diverse musical directions to 
choose from — something for every 
taste. The evening concerts require 
paid admission, but six concerts are of- 
fered gratis. 

Friday evening, June 27, will feature 
the music of two groups from the 
Pacific Northwest, with Rich Halley and 
the Lizard Brothers starting the night at 
eight, followed by Obrador at approx- 
imately 10 p.m. 

Rich Halley is a Portland composer 
and saxophonist, whose group plays in 
a post-bop style with definite Mingus 
and Rollins influences. His two albums 
on Avocet Records ‘‘Multnomah 
Rhythms” and “Song Of The Badlands” 
have received enthusiastic critical 
response in the musical journals. When 
I played ‘“‘Backlands”’ in Sweet Thunder 
Records, the response was a definite 
“thumbs up.” With Halley will be Tom 
Hill, trombone; Gary Harris, sax and 
flute; Geoff Lee, piano; Phil Sparks, 
bass; and William Thomas, drums. This 
is one group I definitely want to hear. 

Obrador is an Olympia, Washington- 
based septet. This is a cooperative 
ensemble that has molded itself into a 
creative and original unit, with in- 
fluences from Africa, the Caribbean, 


Brazil, as well as hard bop, classical, 
and Chicago’s Association for the Ad- 
vancement of Creative Musicians. 
When Obrador ventures into some 
strange unnamed pathways, the music 
develops some unexpected qualities. 
One of these is ‘“‘danceability.”” This 
multi-talented ensemble consists of 
Paul Hjelm, guitar, percussion; Michael 
Olson, congas, percussion; Steven 
Munger, tenor sax; Tom Russell, flute, 
clarinet, baritone sax; Steven Bentley, 
drums; Michael Moore, piano and per- 
cussion; and Stephen Luceno, bass. Do 
yourself a favor and check out Obrador 
with their wonderful brand of creativity. 

Saturday night should prove to be a 
hot one with the Earl King-Johnny 
Adams Band, featuring guitarist Joe 
Louis Walker. 

Johnny Adams’ voice has been a 
mainstay on the rhythm and blues 
scene in the deep south for over 25 


‘years, with critics ranking him along 


with Aaron Neville, as two of the finest 
R an’ B singers in New Orleans. 
However, Adams remains mostly 
known only to black audiences and he 
has become a somewhat unheralded 
champion of the New Orleans recor- 
ding tradition. Adams is truly a master 
of the ‘‘slow burn,”’ beginning his sing- 
ing career in gospel, later switching to 
rhythm and blues. He has over 70 
released records to his credit, with his 
“From The Heart” on Pounder Records 
literally oozing soul. 

Earl King has played guitar as long, 
if not longer, than Johnny Adams has 
sung. He is best known as the com- 
poser of ‘Come on Part Two,” covered 


Market Square Jazzfest! — 


by Jimi Hendrix and most recently by 
Stevie Ray Vaughn. Another musician 
steeped in the tradition of Southem 
music. 

Joe Louis Walker is younger than 
either Adams or King. He started play- 
ing rock n’ roll, switched to gospel for 
8 years and then came back to the 
blues. Walker has been described as 
a “‘consumate guitarist’ equally at 
home with South Side Chicago and the 
Mississippi Delta. 

Whew! With a line-up like this, the 
walls of Market Square will sweat dur- 
ing this concert. 

Sunday night, Brazil comes to Vic- 
toria. The Michado Brothers open the 
evening. The versatile guitarist and 
composer Celso Michado, who has 
perfomed all over Brazil and recorded 
several albums, will be joined by 
brother Carlinho Michado, a guitarist of 
equal brilliance, with both musicians 
presenting a programme that combines 
complicated Brazilian rhythms and 
melodies with true artistry and great 
skill. Their sound is rich and warm, the 
music very alive. I have heard that the 
people at the Folklore Center are most 
enthusiastic about the Michados play- 
ing in Victoria and quite honestly, I 
think this will be the ‘‘sleeper’” concert 
of the Jazzfest. Not to be missed by 
those who enjoy guitar music.- 

Then Paulinho Ramos and his Quartet 
take to the stage and... CARNAVAL! 
Asa result of his musical upbringing in 
Brazil and his travels throughout 
Europe, Ramos’ music is based on the 
Brazilian samba, but enriched and 
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SUPPORT JAZZ! JOIN THE VICTORIA JAZZ SOCIETY! 


If you’d like to become a Member, please clip the form below and return it to us with your cheque or money 
order (payable to the Victoria Jazz Society). We’ll send your vanes veh g Card and our recent Newsletters 
right away, as well as a TAX DEDUCTIBLE receipt. 


VICTORIA JAZZ SOCIETY 
PO BOX 542, STN. E 
VICTORIA, BC V8W 2P3 


MEMBERSHIP TYPE: SINGLE ($10)____ 
FAMILY ($20) 


COUPLE ($15) 


Address 


Phone H. 


Pemreeees Di SNOEE A SAL MR SRS SOS Ce ae ot CE UR OE 1s 8 Se eee SS eee 


I would like to become active in the VJS and participate in the following way: 
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'!' Media and 
Sensations ! !. 


by Mark Thompson and 
Michael Timney 

How do you open an article on media 
sensationalism? The conyention in 
writing is to go for a short snappy open- 
ing to hook the curious or turn away the 
disinterested. Say, “The electronic 
media is threatening to religate 
newspapers to the bird cage...” or 
“Big papers need big audiences which 
means mass appeal.”’ But then, wasn’t 
this story written with reservations 
about the merit of sensational reporting 
already in mind? 

In fact Canada is relatively free from 
the worst media excesses; the Tabloid 
reporting we generically associate with 
the National Enquirer. But according to 
UVic journalism professor Dr. David. 
Godfrey, the Enquirer represents the 
first level of sensationalism or “‘subject 
development’, where there is no 
pretense of being a serious newspaper. 
In Canada we don’t get stories titled 
“Ghadaffi a Transvestite’, and we 
didn’t see anything like the British 
coverage of Pierre and Margaret 
Trudeau's marital breakdown, but God- 
frey says ‘‘there is a second level of 
sensationalist reporting to which all 
newspapers over the last ten or fifteen 
years have subscribed. This is caused 
by the nature of the medium, increas- 
ing concentration, and inability to 
come up with an effective way of com- 
peting with the electronic media.”’ 

In the office of UVic’s student 
newspaper the ‘‘Martlet,’’ co-editor Pat- 
ty Archer at least partially concurs. Peo- 
ple today are getting their news from 
a variety of sources she says, and TV’s 
influence on print has been to incline 
toward shorter snappy stories, more 
color, and sectional divisions which 
mimick the variety offered by the TV 
dial. In a faster-paced world we no 
longer make room for the verbiage 
once supplied by correspondents like 
Winston Churchill or Graham Green, 
we want quick and concise news. 

Historically, newspapers were both 
partisan and plentiful. Objectivity 
wasn’t an issue since the broad spec- 
trum of opinion was available. ‘If you 
transfer the past to the present” says 
Godfrey, ‘‘you would probably have 
newspapers published by the New 
Democratic Party, big business, small 


business, and the radical wing of the 
New Democratic Party...you might 
have ten different papers. But under 
the forces of capitalism and technology 
we tend to end up with a small number 
of papers — one or two controlling a 
market or city.” 

Dr. Colin Jones of UVic’s Economics 
department explains that newspapers 
earn their revenue from advertisers 
who pay according to the market 
reached by their ads. The greater the 
circulation, the more they pay for the 
ad. At the same time the cost to the 
publisher of each additional paper 
printed decreases as the total circula- 
tion increases. Technological 
developments have further lowered 
printing costs, allowing the more pro- 
fitable large papers to buy out their 
smaller competition and become still 
more profitable. 

Dr. Godfrey continues, ‘‘Papers are 
driven by advertising to present the 
view of advertisers. Individuals have 
some control over what is run and what 
isn’t but the real control is in who is 
hired to fill editorial positions. The tie 
to ad revenue is readily apparent if you 
compare news coverage with ad con- 
tent. For example, how much coverage 
does the average paper give educa- 
tion? Almost nothing unless it is a sen- 
sational story. Education is 8-10 percent 
of the economy but it doesn’t advertise, 
nor do the courts ora halfa dozen other 
concerns.”’ 

As the 20th century advanced and 
the selection of news sources dwindl- 
ed, a growing inclination to report the 


a 


Open: Monday - Saturday 


news objectively became important. 

Ms. Archer explains: as readers grew 
more sophisticated they were less 
tolerant of partisan reporting. Writers 
in turn adopted objectivity as a mark of 
professionalim. Ironically the ideal of 
“objective news’’ now is used to ex- 
cuse sensational stories. ‘‘When 
violence or scandal are being splash- 
ed across the headlines it is too easy 
to say “‘these are just the facts’’. ‘Sen- 
sationalism’ is any time a story gets a 
disproportionate amount of coverage, 
when isolated incidents are presented 
as commonplace.” She cites child 
abuse trials as an example saying 
“there hasn’t been an increased in- 
cidence over the last ten years but 
there is greater coverage. People get 
a vicarious thrill from this reporting, but 
they do believe what they read and 
develop distorted views, often 
resulting in paranoia. 

“‘Sensationalist reporting is inherent 
in the media” Godfrey says. “‘Regula- 
tions that could have dealt with it, such 
as the newspapers act (1981) were ex- 
treme and not well thought out.” 

If we accept that the style of our news 
coverage arises from the industries’ 
structure, ‘regulating’, ‘directing’, or 
‘controlling’ news coverage does seem 
an unlikely scenario. The highly con- 
centrated news industry would first 
lobby to protect its profitable position. 
And then there is the lingering passion 
for an independent media — just the in- 
dependence we have lost. ‘‘To argue 


cont’d on pg. 14 


THE 
BEST 
LIVE MUSIC 

IN TOWN! 
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MONDAY 
7:00-9:30 ROCK SHOW. 


9:30-10:00 CFUV MAGAZINE. Public 
Affairs-information for the inquisitive 
mind: local and international politics, 
the arts, economics and sports. Host: 
Brian Webster. 


10:00-12:00 RICK DENNIS. Folk, coun- 
try and rockabilly. 


12:00-2:00 MONDAY MIDDAY WITH 
BARRY LINK. Mainly classical with 
tendencies toward small and simple, 
early stuff, piety, quartets and concer- 
tos, vocals, commentary, and occa- 
sional wanderings into traditional folk 
and new age. Varied, thoughtful, 
friendly, social democratic. July 7 — 
Gorde Hunter Day. 


2:00-4:00 ON THE EDGE with Bob. 
Distort your afternoon with accessible, 
low feedback, high fibre music. 


4:00-5:30 MAINSTREAM JAZZ with Guy 
MacPherson. No fusion, avantgarde; 
just foot-tapping, straight-ahead jazz 
from the 20’s to the 80’s. 


§:30-7:00 JAZZ: ROOTS AND BRAN- 
CHES. George Hodge plays a set of 
mainline jazz, does the alternate news, 
a folksy-bluesy-rootsy set, and finally, 
a branch of jazz or jazz-fused music. 


7:00-9:00 YOUR MUSICAL LIBRARY. A 
survey of the UVic’s classical library 
with Sandra Benet. 

9:00-10:00 NEW ALBUM REVIEW. Kev 
features his pick of the week for best 
new rock album. 


10:00-12:00 MONDAY NIGHT ROT. A 
stupid guy who drinks too much and 
listens to too much loud and weird 
‘music. Kev presents two hours of 
noises ranging from Ramones to Boston 
to Swans. If you don’t like guitars don’t 
listen! 

12:00-3:00 THE AFTER MIDNIGHT 
SHOW. 4 out of 5 surveyed prefer Don 
Johnson to a sardine on a Kaiser. Don 
Fenner prefers to fly around in his 


helicopter at all hours of the morning. 


TUESDAY 

7:00-9:30 BROKE BUT STILL BOPPING. 
Rudely awakened by things that go 
bump in the night, Kerry (a.k.a. im- 
aginary girl) presents a scrambled mon- 
tage of punk, blues, R & B, psychobil- 
ly, and reggae. For lovers of penguins 
and black music. 


9:30-10:00 CFUV MAGAZINE. Host: 
Mark Thompson. 

10:00-12:00 SPRING FOLK. A great mix- 
up of ‘‘folk,” straight ahead and up 
around the bend with blues, country, 


bluegrass, boogie and folk/rock — — 


with Jenny. 

12:00-2:00 THE CLASSICAL SHOW with 
Mitch Cox. A mixed bag with lots of 
20th century English composers. 


2:00-4:00 JIM FYKES VARIETY SHOW. 
Primal -rock presented by our own 
media celebrity. Sometimes Jim forgets 
to get up for the show, but what can 
you expect from a guy who got his 
name from the newspaper? 


4:00-7:00 OPEN EARS. Scott Lewis’ 
modem jazz and discussion for those 
with open ears. 

7:00-8:30 INFREQUENCY. Host 
Rosemary Smith samples new works in 
the 20th century ‘‘avant-garde 
classical” tradition, as discussed and 
played by various musicians. 


8:30-10:00 CFUVLE FOLK SHOW. Geoff 
Hewett presents a broad look at con- 
temporary and traditional folk styles, 
with an emphasis on upbeat music. 
July Ist — A look at ‘‘Rogue-Folk”’ in- 
cluding Pogues B.I.&. and a special 
preview of Spirit of the West’s new 
album. 

10:00-12:00 DON’T DRIVE BLIND. Will 
Hon Ming ever behave? Will Sondra 
change her name? Will Chi Him run out 
of useless facts? Hitch a ride down the 
electric, eclectic roads of rock. 


12:00-3:00 MIXED METAPHOR with 


George Hodge. Five 30ish minute sets: 
pop-rock, soul-R&B, folk-trad., eclectic- 
electric. 


WEDNESDAY 

7:00-9:30 MORNING SICKNESS. Dave 
plays the groovy sounds of the early 
rockers, surf music, glitter rock, and 
the occasional tacky 70’s metal hit, 
along with all the new hip stuff. 


9:30-10:00 CFUV MAGAZINE. Host: 
Kerry Clarke. 


10:00-12:00 FOLK WITH ALAN LAW. 
Contemporary and traditional folk 
music: calypso, zulu vocalists, acid 
bluegrass, etc., with an emphasis on re- 
cent releases. Mostly North American 
selections, sprinkled with music from 
around the world. Also special live 
guest appearances by local musicians. 


12:00-2:00 THE BIRTHDAY SHOW. 
Brian Webster celebrates the birthdays 
of the classical masters. July 2 — 
Janacek and Gluck. July 9 — Mahler 
and Respighi. July 16 — Orff. July 23 — 
Bloch. July 30 — Glazunor. 

2:00-4:00 SHORT ON TALK. Rock with 
Adam Cook. 


4:00-7:00 STRAIGHT NO CHASER. 
Shaukat Husain and Steve Makuch of- 
fer their expanded knowledge and 
wide collection of jazz. 


7:00-8:00 AIRMALE. Bruce Heimbecker 
presents issues, interviews and alter- 
native music for men in a new age. 


8:00-10:00 LET THE GOOD TIMES 
ROLL. Eric LeBlanc and Steve 
Lebitschnig present blues, soul, R&B, 
harmony and gospel music in the only 
show of its kind in Victoria. July 2 — 
Bessie Smith, Art Hodes, Ike Turner’s 
Kings of Rhythm, Gil Scott-Heron, 
Williams Bros, Homesick James. July 9 
— Little Walter, Sam Cooke, Laura Lee, 
Spirit of Memphis Ot, Tommy Ridgley, 
Clifton Chenier, Buckwheat Zydeco, 
Tampa Red. July 16 — Chuck Willis, 
Freddy King, Champion Jack Dupree, 
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J.T. Brown, Memphis Minnie, Ben E. 
King. July 23 — Don Covay, Philie 
Walker, John Littlejohn Wolf, Son 
House. July 30 — Lonnie Brooks, 
Soltaires, Little Richard, Barbara Acklin, 
Tab Smith, Bullmoose Jackson, Sleepy 
John Estes. 


10:00-12:00 SHOW IN SEARCH OF A 
CONCEPT. An endless quest for con- 
ceptual integrity and thematic unity. 
Rick and Scott ask the musical question 
“Why. do these microphones tum us in- 
to such idiots?” A battle between the 
god-fearing love of Motorhead & Bob 
Dylan vs. whump-clap techno-pop by 
Europeans you've never heard of. 


12:00-3:00 COSMIC WALLPAPER 


SHOW. Wild alternative rock'n'roll 


music plus comedy. In a nutshell, just 
a whole lot of fun. Stay awake! 


THURSDAY 

7:00-9:30 NOT-SO-NICE-RADIO with 
Nigel. 

9:30-10:00 CFUV MAGAZINE-JOCK 
TALK. Host: Norm Lebus. 


10:00-12:00 THE MEMPHIS MOBILE 
with Anne Simmie. Bluesy, Jazzy, and 
Rock-y Folk and even some traditional 
stuff. 


12:00-2:00 CLASSICAL with Pat Hossie. 


2:00-4:00 THURSDAY AFTERNOON 
CONFUSED ROCK SHOW. Basically 
nothing from any specific era played 
with no specific intent. 

4:00-5:30 IN A MELLOW TONE. John 
Cobley presents a wide range of jazz 
from the 1920s to the 1980s — Ellington, 
Davis, Parker, Evans and Coltrane 
especially. 

§:30-7:00 THURSDAY NIGHT JAZZ PRO- 
GRAM with Michael Giles — Jazz from 
the 50’s to the 80’s. Favorite artists in- 
clude Miles, Zawinal, Methany, Clifford 
Brown, Monk, Coltrane and lots more. 


7:00-9:00 EARMEALS gently introduces 
its audience to the vast array of contem- 


porary electronic and experimental 
music being produced around the 
world, both the accessible and the 
obscure. July 3 — Private Music. Selec- 
tions from 5 most enjoyable recent ar- 
rivals from this New York based label. 
July 10 — ‘‘The Sylvie and Babs High- 
Thigh Companion” LP. Nurse With 


‘Wound at their finest in living sound 


fidelity. July 17 — Not telling: Tune in 
and be surprised. July 24 — Steve 
Roach’s ‘‘Empetus”’: a wonderful new 
LP by this gifted American Synthesist. 
July 31 — An all request show! Phone 
in sometime during the month — your 
wish is our command. 


9:00-10:00 INVOICE. Host Sadie White- 
moon takes an eclectic look at the 
world of women in music, with em- 
phasis on the alternative /unusual. In- 
depth profiles and random samples, 
irom ‘‘lost gems”’ of the past, to the 
women who are current forces shaping 
today’s music. 


10:00-12:00 THE FRANKIE AND 
JOHNNY SHOW. Two hours of rock! 
Easy on the fuel bill, scads of legroom 
in the front and backseats, and best of 
all it’s free. Tune in for a tasty treat for 
the whole family. 


12:00-3:00 Rotating between: 

THE ANARCHIST AUDITION with John 
Q. Public, and ' 
THE LATE NITE MATCH GAME (EX- 
PO 86) VARIETY HOUR with your host 
Jimmy Popularo Jr. A game show, a 
variety show, and it’s so cool it’ll make 
you want to —blank. . . with cameo ap- 
pearances by the intriguing Muffy 
Page. 


FRIDAY 

7:00-9:30 UPBEAT ALTERNATIVE 
ROCK with Cathy. 

9:30-10:00 CFUV Magazine. Host — Tom 
Dufleit. 

10:00-12:00 FRIDAY MORNING FOLK 
SHOW. Bob Martin plays music for all 
folks. 
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12:00-2:00 ONE HOUR AND FIFY FOUR 
MINUTES OF THE CLASSICS. This is 
hopefully not Safeway music, but a 
show for the serious listener. Take 
note. Your host: Bruce Hill. 


2:00-4:00 Rotating between: 

THE KATHERINE AND JOHN SHOW. 
Quite simply, a rock show. Yet ona 
more complex level, in a fluxuation of 
various shadings of potential 
etymological interpretations, it is a rock 
show! 

and THE RETURN OF INSTANT 
DANGER with Norm Lebus. 


4:00-7:00 JAZZ SPECTRUM. Presented 
with subtle humour by the Jazz 
Brothers, Steve McDougall and his 
adopted uncle, Bill Wynne. Catch 
these guys stumping and surprising 
each other with delightful and often 
rare jazz gems. Weekly features in- 
clude: Hall of Fame Jazz Greats, 
Regional jazz styles and development, 
Blindfold Tests, and Desert Island Disc 
Choices and variations on jazz classics. 
7:00-8:00 FINE LINES with Jim Andrews. 
A literary program featuring poetry and 
fiction with an emphasis on works from 
UVic and local community. 


8:00-9:00 LIVE STUFF/PROFILES. Tune 
in for either live recordings of all types 
of music, or in-depth tidbits, history and 
music of featured artists and musical 
styles. 

9:00-10:00 TOP OF THE BOPS. A 
UBC/CITR import featuring the roots of 
Rock’n’Roll. 


10:00-12:00 MARGINAL MUSIC with 
Carl and Roland. A lighthearted look at 
the alternative rock music scene. 
12:00-3:00 Unpredictable, but always 
enjoyable: A rotating gaggle of DJ’s 
play music from all genres. Make 
requests. 


SATURDAY 
7:00-10:00 ROCK. 


cont’d on pg. 10 
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Highlights cont’d from pg. 9 

‘ 10:00-11:00 Rotating between: 
NATIVE INDIAN SHOW — Barry 
Underwood features music and info on 
the issues confronting North America’s 

’ Native community. 
SOUNDS OF INDIA — Mahinder 
Doman with classical music, Hin- 
di/Punjabi film songs, individuals from 
the local Indian community, and info 
about the culture, religions & festivals 
of India. 


11:00-12:00 ITALIAN BROADCASTING 
SYSTEM. Long time radio show host 
Don Sforza presents a show for the local 
Italian community. 


12:00-1:30 LA VOZ EN ESPANOL. Local 
artist Luis Ituarte introduces you to the 
music and culture of the Hispanic 
world. July 5 — Potpourri. July 12 — 
Salsa. July 19 — Mexican Country. Ju- 
ly 26 — The Romantic Era. 

1:30-4:00 PLAYLIST SALAD. The latest 
additions to the CFUV playlist and the 
latest record arrivals and playlist 
hopefuls — rock, jazz, folk, classical, 
electronic. 


4:00-6:00 THE HAG COMPANY. Nora 
Ready and co. bring you a weekly 
perspective on women’s issues and 
music, with community calendar 
information. 


6:00-9:00 ALIVE AND DREAD. Dr. Dan, 
The Mighty Cloud of Joy, Rankin’ Rob, 
Nicky Dread, Sister Lotus-I and Johnny- 
Too-Bad bring forth the latest and 
greatest reggae and African vibrations 
to the sistren & brethren in Victoria. 
Features ‘‘Top Rankin’ Reggae Playlist” 
and profiles of the world’s top reggae 
and African music-makers and dub 
poets. 


9:00-10:00 OVERKILL. THE alternative 
power/thrash/hardcore/heavy metal 
show. John and Lome bring the newest 
and best of underground metal scene, 
plus local talent, Canadian bands, inter- 
views, album reviews, and current 
happenings. 

10:00-12:00 THE DEAF CLUB with 
Michelle Dawson. A fragmented look 
at the hardcore/surf/punk tradition as 
witnessed through the apertures of a 
bagpipe. A condensed, twisted history 
of rock’n roll, leaving out all the big 
screwed up parts. For hepcats, skaters, 
and marching band fans. The fastest 
two hours in radio. 


12:00-3:00 MACK AND JACK SHOW. 
Every second week the guys you may 
know as raving sports man and fanatical 
DJ shed their old skins and bring you 
an eclectic blend of toones from all cor- 
ners of the musical universe. Requests 
welcome. Every other week, they play 
basketball or something and let others 
spin the discs. 


SUNDAY 


7:00-10:00 Toones from a PRIMITIVE 
GUY who is crazy enough to get up 
Sunday mornings and wise enough to 


let others sing the blues; as well as © 


upbeat rock, punk, surf, and anything 
else that turns his crank. 

10:00-11:00 VOICE OF THE DRAGON. 
Chinese Students present community 
news, calendar, traditional legends, 
with guests and contemporary folk 
music. 


11:00-12:00 AU QUARTIER 


QUEBECOIS with Gerry Luton. A varie- 
ty of musical styles including French, 
Quebecois, Franco-Ontario, Franco- 


2514 Douglas Street 
(FREE PARKING) 


Manitoba, Acadian, and Cajun. 
July 13 — La Musique traditionelle. Ju- 
ly 27 — Profile of Plume la traverse. 


12:00-3:00 DIRECTIONS. Stream of con- 
sciousness radio with a blend of folk, 
rock, jazz, and beyond. 


3:00-4:30 UVIC RECITALS. Host: Mitch 
Cox. Performances from the faculty, 
students and guests at the UVic’s 
School of Music. 


4:30-6:00 FOLKIN’ AROUND. Keith 
Malcolm presents bluegrass and coun- 
try folk with a focus on west coast 
musicians. 


6:00-8:00 OVERVIEW. Geoff and Tom 
and their reporters bring you interna- 
tional reports, Status of Women discus- 
sions, peace issues, plus global, na- 
tional, and local news. 


8:00-10:00 SUNDAY NIGHT JAZZ CON- 
CERT. Peter Lovric features jazz, 
ragtime, soul, big band, and small 
combos. 

July 6 — Jazz in New York — The Flet- 
cher Henderson Story. July 13 — Duke 
Ellington Pt. 1. July 20 — Ellington Pt. 
2. July 27 — Ellington Pt. 3. 
10:00-12:00 MOVIE TRAX. The colour, 
excitement and thrills of the music 
behind the movies is brought to you by 
the colourful exciting and thrilling 
Philip Linfield. 


‘July 6 — Italian film score composer 


Ennio Morricone. July 13 — The 
Thriller 1926-1986. July 20 — Avante 
garde and Electronic film scores. July 
27 — Films of Stanley Kubrick. 
12:00-3:00 MOONDANCE with Linda 
Gibb. 

Everything for everyone from Lounge 
Lizards to rock’n'roll deadbeats: a dif- 
ferent show every Sunday . . . Monday? 


€>REDKEN’ 
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The Spirits Interview 


by Blarney Jeff 


Wherein the lively trio, consisting of: 
John Mann singing and playing guitar 
with occasional bursts on electric bass. 
Geoffrey Kelly on flute, pennywhistles, 
bodhran drum, bass, clowning and 
singing and chief guitarist J. Knutson 
also singing and switching to bouzouki 
for some songs, having played one 
phenomenal set of ballads, tunes and 
reels are cornered by one inquisitive 
CFUV reporter wielding a tape 
recorder. 

OB: How is it making a buck on the 
West coast as a celt-folk-rock band? 
J: daughter) It’s GREAT, we buy all our 
clothes at the Sally Ann and we go 
shopping every second Tuesday. 
John: It’s hard but we’re not in it to be 
huge or anything. We enjoy the music 
and we want to be doing our own 
music. - 

OB: Most of what you play is original. 
John: Yeah, with the exception of some 
traditional tunes and reels. 

OB: Do you enjoy being able to 
crossover to “Rock” audiences? 
John: We’re lucky in that we can do 
both. We play the Savoy and Railway 
clubs and other more rock oriented 
gigs and then also do the folk festival 
thing. I don’t know if we’re in the mid- 
dle or what but we’re kind ofan enigma 
in both. 

OB: Do you have a more upbeat set for 
those places? 

J: Not really, when we play the Savoy 
now we're starting to draw an audience 
who are coming to listen, which is a lot 
better than just playing for people who 
are there for dancing or drinking or 
whatever. 

OB: Any opinions on this folk-rock 
festival? 

Geoffrey: It’s really great. It’s a lot of 
good music that really should have 
been in the forefront fora long time and 
Now it’s finally getting it’s dues. The 
Pogues are opening the doors fora lot 
of young bands. I think there’s gonna 
be a lot of good music coming out of 
Britain, and North America on the folk 
scene. 

J: It’s also breaking down so many bar- 
riers of what people had thought of as 
“folk”. You know, before, folk was a 
dirty word and you couldn’t get away 
with playing folk at the Savoy. Now a 
lot of bands like the Pogues and 
American ‘‘guitar bands”’ are starting 
to draw from that original folk thing that 
was really not defined into one par- 


ticular medium. It’s really encouraging. 
At this venue (The Belfry) it’s so neat 
because you have people who are 60 
years old and then you’ve got kids of 
18 and they’re not worried about what 
the image is, they’re more interested 
in the music and the communication. 
OB: What’s the next album gonna be 
like? 

John: I think the songs reflect our 
growth as individuals becoming more 
socially and politically aware. 
Geoffrey: I’d say it’s a lot more uptem- 
po. We also spent a bit more money on 
it. 


J: Also it illustrates what the band isa 
little more. We had more confidence 
this time and a great new producer too. 
OB: Okay, how do you like your 
porridge? 

Geoffrey: Sugar and milk. 

John: Sounds good I think J likes his 
with sugar and milk. 


The new album by Spirit of the West 
titled “Tripping Up The Stairs” is 
scheduled for release in mid-July. Ask 
your favourite record store for this fine 
new music from the lovely lads from 
North Vancouver. 
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THE SENIOR CHOIR OF THE 
CHRISTCHURCH CATHEDRAL, 
VANCOUVER : 
Haec Dies 


by Bruce K. Hill 


Enterprising church choirs annually 
churn out recordings galore, most of 
them nearly identical in content, if not 
in sound. This one, however, is worth 
the trouble of tracking down. It was 
Patrick Wedd’s last big project with the 
Senior Choir of the Christchurch 
Cathedral before his departure, earlier 
this year for Montreal, and the recor- 
ding bristles with some of the best 
music found in the modern church. 
Some is old, like the Tudor motets by 
Byrd and Tallis, much is new, especial- 
ly Wedd’s own creations for liturgical 
use. The music, in particular the title 
piece by Byrd, is cleanly and stylistical- 
ly sung by this fine group. 


To obtain a copy of Haec Dies, releas- 
ed on World Records (WRC1-4051), 
write to Cathedral Office, 690 Burrard 
Street, Vancouver, B.C., V6V 2L1. 


SUMMERTIME BLUES 
with 


Elmore’s Bar and Grill 
— Flectric Blues Band — 


at 


Felicita’s Lounge 
in the 


Student Union Building 
at UVic 


June 27 
July 10, 11 & 24, 25 


¢ No cover 
¢ Non-students welcome 


8:00 - 12:00 p.m. 


CHRISTY MOORE 
The Time Has Come 


by Cathy Novak 
Songs of Catholic upbringing, lost 
loves and big-government injustices 
are the foundation of the most recent 
offering by Christy Moore. An Irish 
Catholic himself, he sings of what he 
knows, so the songs come out with 
poignancy and feeling. 
The production of the album is 
neither slick or complex, but that could 


‘just as easily be by choice as by a 


limited budget. Moore and Donal Lun- 
ny, who also plays most of the in- 
struments on the album, have done a 
fine job without lots of overdubs or 
moving from studio to studio; commen- 
dable in an age of high-tech recording 
techniques. In fact, if the credits on the 
album jacket tell the full story, only four 
people put this album together! 
Engineer Brian Masterson also does a 
tasteful job with often sensitive 
material. 

The song selection varies stylisticly 
from the Celtic march of ‘‘The Knock 
Song’’, to the jig of ‘‘Lanigan’s Ball’, 
which uses only Moore’s vocal and a 
bohran (a soft sounding Celtic hand- 
held drum), to the slow and almost too 
sentimental curragh of Kildare. Not all 
the songs are Moore originals; he has 
included some traditional tunes and 
even a deft rendition of Woody 
Guthrie’s ‘‘Saccho and Vanzetti.” 

What I liked most about this album 
is its simplicity and consistency. While 
each tune has its own flavour, Moore’s 
soft, distinctive Irish baritone and un- 
complicated guitar links them together 
as if he had written them all for this 
album. 

The Time Has Come should be a treat 
for anyone who enjoys traditional and 
modern Celtic music but even if you 
aren’t familiar with the genre, give ita 
listen on a rainy Sunday afternoon. The 
mixture of sweetness and sadness of 
this album should be a good tonic for 
anyone’s doldrums. 


THE ACADEMY OF, ANCIENT MUSIC 
Beethoven Symphonies1&2 +: 


by Bruce K. Hill 

The Academy of Ancient Music has 
begun its long-awaited series of the 
symphonies of Beethoven, and if this 
first volume is any indication, the pro- 
ject will be a spectacular success. 
Formed in 1973, this recording and 


touring group: was the first in the 
English speaking world to apply the 
practical performing techniques of the 
day to an enormous repertoire of ‘‘ear- 
ly” music, from medieval to Romantic. 
In the case of. the Beethoven sym- 
phonies, the. scaled down orchestra of 
forty players perform on instruments, 
or copies of instruments, dating back 
to Napoleonic times. The result is a 
sound which the Master would have 
found familiar: clear strings and great 
differentiation amongst the wood- 
winds. The actual conducting is done 
from an early fortepiano, a carry over 
from the practice of the eighteenth cen- 
tury. This delightful recording sets the 
grandoise late nineteenth century con- 
ception of these works on its head. 


THE RAMONES 
Animal Boy 


by Kyle London 

More than ten years before William 
Reid’s feedback pedal got stuck on on, 
The Ramones turned loose their 
ceaseless powerdrive on the un- 
suspecting public. Their latest release, 
Animal Boy, continues the sound that 
crushes boulders into pebbles. 

This album features the North 
American release of ‘‘Bonzo Goes to 
Bitburg’’ under the title, ‘‘My Brain is 
Hanging Upside Down.” The song is 
serious, more melodic than pure bom- 
bast, with lyrics that get all deep’n 
meaningful. 

“Love Kills”, the Ramones’ contribu- 
tion to Alex Cox’ film about Sid Vicious 
and Nancy Spungen has a distinctly Sex 
Pistols feel, while the title track is pure, 
remorseless, high energy r’nr. “Animal 
Boy’s’’ sound is like most early 
Ramones tracks, and probably the best 
song on the album. 

At times, some of the songs have a 
nice (but never too sweet) pop frosting, 
but underneath there are always layers 
of steamroller energy. The whole 
package is produced by another 
N.Y.C.er, Jean Beauvoir, ex-bassist for 
The Plasmatics. 

All together, Animal Boy is an album 
load of really good power-rock by the 
world’s greatest garage band. Any 
record with a song called ‘‘My Brain is 
Hanging Upside Down’’, especially 
when it’s about the president of the 
United States, has to be worth picking 
up. . 


cont’d on pg. 13 
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Shake 


Some Action 


by Tim Chan 
A big debut by the Meat Puppets’ 
newest offering, Out My Way. I like 
this record, there’s more of those great 
pseudo-jazzy guitar licks by Curt 
Kirkwood as well as his ever charming 
off-key singing. The’ record also 
features'a scorching cover of Little 
Richard’s “Good Golly Miss Molly” 
which harks back to the style of the 
Puppets’ first two albums. One thing 
worries me though, I could have swom 
a few of the songs kinda sounded like 
Yes! 
Stick an ear in: 


The Dayglows are sitting quite com- 
fortably in No. 2, which reflects the 
massive number of requests that we get 
for their record. They, along with No- 


meansno, Dead Kennedys, Suicidal 
Tendencies, and the Cure are the most 
requested bands at the ‘FUV. Look for 
some major chart action from Camper 
Van Beethoven’s album II and III, a 
swell disc chok o’ blok full of 
psychedelic-country tunes (they’re 
coming to town on July 13, should be 
a fun gig!) and the Popllama compila- 
tion 12’’ Combo Deluxe, featuring the 
Young’ Fresh Fellows and a whole 
bunch of their buddies (including the 
Power Mowers, Jimmy Silva, and last 


but not least, the New Age Urban Squir- | 


rels doing a cover of the Gilbert, O’ 
Sullivan classic, ‘‘Get Down’’). 
VARIOUS ARTISTS 

Dry Lungs 


by Brian Lunger 

Dry Lungs is a compilation of in- 
dustrial music; the term “industrial” 
mainly stems from the British group 
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THIS ARTIST DIST. WKS 
WK ris ON 
] The Chesterfield Kings Stop! Mirror-US 6 
2 Dayglo Abortions * ~* ‘Dayglo Abortions Fringe 4 
3 Laurie Anderson Home of the Brave WEA 8 
4 The Pogues © Poguetry In Motion (EP) MCA 8 
5 The Fuzztones Lysergic Emanations Enigma-US 6 
6 Nikki Sudden & Dave’ The Ragged School Twin/Tone-US 6 
Kusworth: Jacobites : 
7 Siouxsie and the 
Banshees Tinderbox Polygram 4 
8 Various '. This Is Hot Too Rough 
: Trade-UK 4 
9 Meat Puppets Out Of My Way (EP) SST-US 2 
10 Chris Houston ‘Hate Filled Man Caucasion 4 
1] Husker Du ° Candy Apple Grey WEA 10 
12 The Asexuals Contemporary World Psyche Industry 12 
13 ‘The Jazz Butcher Bloody Nonsense Bigtime-US 2 
14 The Go-Betweens ‘Liberty Bell & The Black Diamond Polygram 6 
Express 
15 Jonathan Richman & It’s Time For... WEA 6 
The Modem Lovers 
16 Red Tide Final Solution (CAS) Catapult 6 
17 Linton Kwesi Johnson In Concert With The Dub Band WEA 8 
18 DC3 The Good Hex SST-US 8 
19 The Cramps A Date With Elvis New Rose-FR 12 
20 The Three Johns The World By Storm Abstract-UK 2 
21 Dumptruck Positively Bigtime-US 2 
22 Mojo Nixon/Skid Roper Frenzy Enigma-US 2 
23 Ramones ‘Animal Boy WEA 2 
24 EIEIO Land of Opportunity Frontier-US 4 
25 Three O’Clock Train © Wig Wam Beach Pipline 6 
26 Naked Prey Under The Blue Marlin Frontier-US 6 
a7 Peter Nardini Is Anybody Out There? Alcazar-US 6 
28 Black Uhuru Brutal A&M 6 
29 39 Steps 39 Steps (EP) Line 10 
30 — Sonic Youth Evol SST-US 2 
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‘9 TRAVEL CUTS 


it 2 


Canadian Universities 
Travel Service Ltd. 


Student Union Building 
University of Victoria 
Victoria, B.C. 
V8N 2Y2 
Tel: 721-8352 
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Events Calendar 


June 27 

GO FOUR 3, CHAINSAW RUNNING, 
and BEDSPINS. 7:30 p.m. OAP Hall. 
$6/$7 


June 27 : 
MILES DAVIS, 
Vancouver. 


Expo. Theatre, 


June 27 * ; 
FIELSTON BAND, from N.Y. City, 3 
p.m., Market Square, Free. 


June 27 * 
RICH HALLEY AND THE LIZARD 
BROTHERS, 8 p.m. Market Square. 


June 27 * 
OBRADOR, 8 p.m. Market Square. 


June 28 * 
ROB CHERAMY QUARTET, Noon, 
Market Square, Free. 


June 28 * 
BIG BAND TRIO, Noon, Market Square, 
Free. 


June 28 * 
EARL KING-JOHNNY ADAMS BAND, 8 
p.m. Market Square. 


June 29 * 

MALET BUSTERS AND HURON 
BROTHERS, Noon, Market Square, 
Free. é 


June 29 - 
DEB MAIKE, Norway House, $1.50. 


June 29 * 
CELSO AND CARLINHO MACHADO, 
8 p.m., Market Square. 


June 29 * 
PAULINHO RAMOS, 8 p.m. Market 


COMPUTERS, PRINTERS, 


Square. 


June 29 
THE LINCOLNS, Harpos. 


June 30 ; 
STEVE LACY, 8 p.m., Open Space. 


June 30 
THE LINCOLNS, Harpos. 


July 4 

54-40, WOODENTOPS, and ROOTS 
ROUND-UP, 8 p.m., Commodore 
Ballroom, $10, Vancouver. 


July 7 
CHERRY BOMBZ, 9 p.m., Luv-A-Fair, 
$12.50, Vancouver. 


July 13 

CAMPER VAN BEETHOVEN, Roxy 
Cinegog, $6. (Watch out for more Sun- 
day night happenings at the Roxy 
Cinegog!) 

July 13 

§4-40, Harpos. 


July 14 

LONNIE BROOKS, Harpos. 

July 18, 19, 20 

VANCOUVER FOLK FESTIVAL, 


Jericho Beach Park, Vancouver. For in- 
to call: 879-2931. 


July 20 
X, Harpos. 


July 21 
FISHBONE, Harpos. (tentative) 


* VICTORIA JAZZ FESTIVAL. Cost is 
$8.00 per night or $17.00 for a festival 
pass, unless specified ‘“‘free.”’ 


SUPPLIES AND BOOKS 


Fort Micro Systems 
822 Fort Street 
Victoria, B.C. 

V8w 1H8 


(604) 381-6225 


Discounts given to students. 


DISCussion cont'd from pg. 13 
Throbbing Gristle and the record label 
they formed in 1977 — Industrial 
Records. Their anarchic goals were 
aimed at, among other things, creative- 
ly disturbing people’s ingrained 
musical expectations and breaking 
down boundaries of what people 
perceived as music. Throbbing Gristle 
and their label are no more, but the 
name ‘‘industrial”’ has stuck and their 
influence lives on: this collection is 
positive proof. : 
Dry Lungs features unreleased 
material from some of the world’s best 
known industrial bands. Eighteen ar- 
tists from-six countries rang from the 


grating aural assaults of Controlled, 


Bleeding, Merzbow and Le Syndicat; 
to the more structured, rhythmic 
sounds of Esplendor Geometrico; to 
the mystical sonic rumblings and 
drones of John Duncan and 
HNAS/Mieses Gegonge, and far 
beyond. 

Dry Lungs obviously isn’t for 
everyone, but I’d say essential for all 
noise fans and recommended to the 
open minded looking for a challenge. 

To obtain a copy, contact Placebo 
Records, Box 23316, Phoenix, Arizona. 
85063 U.S.A. 


Media cont'd from pg. 7 
for anything other than self-regulation 
is supercilious” says Godfrey. 

But sensationalism is not necessarily 
a quagmire in which we are inex- 
tricably caught. Ms. Archer points out 
that while print cannot compete with 
TV’s ability to convey ‘feeling’ through 
moving pictures or with radio’s 
timeliness, a newspaper can differen- 
tiate itself by keeping an edge on 
analysis. And radio, she points out, pro- 
vides some of the best written and most 
concisely encapsulated ‘pure news’. 
Dr. Godfrey cites small independent 
weeklies as a last bastion of the ‘Bap- 
tist reformist’ tradition of critical 
reporting. 

Continued technological develop- 
ments may also favour improved news 
coverage. Lower printing costs and the 
development of electronic journals 
could lead to a proliferation of publica- 
tions. ‘‘What I think is going to hap- 
pen”, says Dr. Godfrey, ‘‘is that the role 
newspapers used to serve is to a cer- 
tain extent going to be taken over by 
more specialized journals and 
publications.’’ 

And, agreeing with us, he adds, ‘‘Ob- 
jectivity is not necessarily the greatest 
value. The greatest value is diversity. 
Objectivity is very difficult to achieve.” 
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Zeno’s Heap 


of Millet 


This is the first sentence — I know it’s 
not much, but please Mr. Editor, don’t 
‘cut it off with a razor blade (again)! 

O.K. — Red Tide/Mission of 
Christ/Noise Generation? None show- 
ed up. Bob’s Your Uncle/Wardells? 
Sorry, missed it. Blasters? I planned on 
having a lot of fun. I didn’t. (Phil Alvin’s 
revamped band was amazing, mind 
you, especially jiggling guitarist 
Hollywood Fats. But Lee Allen was trot- 
ted out far too infrequently — he’s not 
some museum piece, so why not give 
him a chance to work up a sweat?) 

June’s musical highlight had to be 
Joan Baez fronting the Neville Brothers 
(huh??) at the Amnesty International 
concert, featuring their ‘‘heartfelt” ren- 
dition of Tears For Fears’ ‘‘Shout’’. For 
those of you who missed this MTV ex- 
travagonzo, I’m not kidding — yeah, I 
know I dreamed that I met the Mentors 
the other night (must’ve been the an- 
chovies), but this was some sickie’s 
version of Real Life. And imagine my 
surprise when I tuned into Seattle’s 
Best Rawk to hear my favorite Scor- 
pions station ID (‘Hello Seetle, zees ees 
Klaus. . .”) and was confronted with the 
intriguing (OK, just plain weird) 
possibility of half an hour of Simulcast 
Miles Davis. Fortunately for WASP- 
types everywhere, some broadcasting 
genius saw fit to bump Miles and run 
the earlier-recorded Hooters set in- 
stead — surely the true inheritors of 
Toto’s glorious mantel as The Band That 
Most Accurately Represents 
Everything That’s Wrong With Music 
Today. 

Local-wise, Bedspins (formerly ‘“‘Split 
Dog Splatter’, before that ‘Master- 
race’, should have been ‘‘Bum’’.. .) 
have got a truly nifty batch of recor- 
dings together for their forthcoming 
Lunchbox Factory Celebration 
cassette. It features the god-like likes 
of the Descendents-cum-‘‘Baldwang 


Must Die”’ quicky “‘Roadblock At The 
Clambake’”’, the kickass “Train Up My 
Ass” and ‘‘Arrested Development” 
(‘‘drink beer, get drunk. . .beh-bee!’’), 
along with a bunch of angst-ridden 
12-string Scream stuff that’ll probably 
make you weep openly (no, it doesn’t 
irritate open sores). Bedspins are also 
still on the too-late-for-this-issue Go 
Four 3 bill on June 27, though No Fun 
have copped-out with a last-minute at- 
tack of Rock Star Egos (sorry David — 
still luv ya, babe!). Joining the show are 
Vancouver’s Chainsaw Running — the 
C&W fuck band version of The 
Fabulous Wallies, with former local 
luminary Eric Lowe having replaced 
D.O.A.’s Dave Gregg on drums (wow, 
that’s almost like sleeping with him!). 

And now for the really important 
stuff: I hear they’re talking about bring- 
ing Tiffany and Scotty Baldwin. . .boy, 
it really is next-to-impossible to write 


this thing and watch General Hospital 
at the same time! What I mean to say 
(in an incredible fit of self-promotion) 
is that Random Thought — A Victoria 
Sampler is finally finished. There are 
two C-60s, and I’d appreciate it if 
everyone reading this would buy at 
least six.each, so that I can impress my 
numerous investors with my fiscal 
astuteness (pretty please with sugar on 
top?). I hope someone’s going to 
review it, or I’l] just have to do it — 
honest, ifI wasn’t so fed up with listen- 
ing to the damn thing, I’d probably buy 
it myself! Who says Socreds have all the 
conflicts of interest? 

Anyway, I’m about to try to finish 
Thomas Pynchon’s Gravity’s Rainbow 
for the third time, so don’t expect 
anything resembling coherent thought 
next month. And whatever happened 
to Baron Longfellow III? (No, put down 
that razor blade!) 
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Paul Plimley Trio 


by Scott Lewis 


Jazz pianist/vibist Paul Plimley ap- 
peared at Open Space on Sunday, June 
8 as part of the Open Ears Series, and 
delighted the 40 people present. He 
and compatriots Paul Blaney, bass, and 
Buff Allen, drums, walked that thin line 
between worked-out arrangements 
and in-the-moment improvisation, milk- 
ing that tension which gives jazz music 
its special character. There were a few 
missed notes and fluffed entries, but 
that;s the price you pay for taking risks. 

Plimley can probably best be 
described as impish. On the smallish 
side, at least in the vertical dimension, 
his puckish wit sparkles through his 
eyes and bubbles up during his 
between-songs patter. His piano play- 
ing has really taken some strides since 
his octet — of which this group is the 
rhythm section — began steady play 
and rehearsal. To his already limpid 
phrasing has been added a new 
muscularity and authority. He has now 
transcended the Bill Evans influences 
into a well-developed personal style in 
much the same manner that Richard 
Beirach has done. 

Plimley’s ability to change moods 
and styles at the drop of an eighth note 
demands a responsive rhythm section, 
and Blaney and Allen, who we’ve un- 
fortunately lost to Vancouver, certain- 
ly fill the bill. Even through the 
somewhat muddy sound of Open 
Space, Buff’s crisp cymbal work and 
barely restrained explosiveness gave 
the driving sections the momentum of 
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a (Col)trane, yet he had big enough 
ears never to overplay and drown out 
the pianist. 

The opening piece was a twenty- 
minute tour-de-force exploration of the 
possibilities of Thelonius Monk’s 
famous Monk’s Mood, bouncing back 
and forth between sections improvis- 
ed and composed, fast and slow, soft 
and loud. Plimley’s compostion 
Rhythm Room provides that you don’t 
have to play in 4/4 time to swing; 
Allen’s skills were exploited to their 
fullest to bring this one off. The Charlie 
Parker standard Au Privave, which 
Tupelo Chain Sex used, in a somewhat 
different form, to get the boppers 
rockin’ at Fernwood weeks ago, was 
unfortunately brought to a close by a 
broken bass string. After the resulting 
intermission, Plimley picked up his 
mallets and showed he’s no slouch on 
the vibes’ after a few missed notes he 
had the guys cooking harder than ever 
on his composition, Miles. Much to the 
band’s surprise and audience’s delight, 
they somehow found themselves in the 
middle of Sonny Rollins’ calypso St. 
Thomas, causing laughter all around. 
Two more originals and the evening 
was brought to a close, everyone hap- 
py to stream out into the cooling night 
breezes and listen once more, in their 
mind’s ear this time, to the sounds of 
an excellent concert. Let’s hope next 
time Plimley plays here: he brings his 
Octet; with newly added trombonist 
Hugh Fraser of VEJI fame, they’ll be 
wowing them at the Vancouver and Ed- 
monton Jazz Festivals. 


Jazz cont’d from pg. 6 


modernized with elements of funk and 
jazz — definitely innovative, fresh with 
amazing vitality. The Paulinho Ramos 
Quartet will definitely be a crowd- 
pleaser and a body-mover. 

As mentioned previously, there will 
also be six free concerts, starting Thurs- 
day, June 26, at 7:30 p.m. with the Dos 
Pueblos High School Band Jazz Ensem- 
ble. This 21 member group will be 
playing the Dumarier Festival in Van- 
couver as well as the Montreaux 
Festival in Switzerland later this sum- 
mer. It is this band’s resounding con- 
sistency that has made them award win- 
ners throughout the United States. 
Definitely not to be labelled “high 
school” — they are big time. 

Friday afternoon at 3 p.m. another 
amateur group will play. From New 
York City, the Fieldston’s School’s Jazz 
Ensemble, a 37 member band, led by 
Randy Wanless, will definitely fill the 
Square with sound. The Fieldston band 
came home from the First New York 
University Jazz Festival with the award 
for Winning Small Group and a Best 
Soloist Award. et 

Saturday, starting at noon, the jazz of 
Victoria will be presented. Rob 
Cheramy, a fine talented guitarist and 
composer, will present his quartet: 
Tony Genge, piano; Russ Botten, bass; 
and Stan Taylor, drums. At two p.m. the 
ever-popular Big Band Trio will 
entertain. 


Sunday, again starting at noon, will. 


feature talent from Toronto. Mallet 
Busters, a trio consisting of marimba, 
bass, and drums, will begin the pro- 
gram followed by the Huron Brothers 
at 2 p.m. The Huron Brothers will 
feature saxophonist Richard Underhill 
of Toronto street musician (the Shuffle 
Demons) and Much Music video fame. 

Tickets to the evening concerts are 
$8 per evening with a Festival Pass 
available for the bargain price of $17. 
They are available at the usual outlets 
and will be available at the door. _ 

I must not forget to mention the ap- 
pearance of the Steve Lacy Group on 
Monday, June 30, at Open Space (on 
Fort Street). A musician of Lacy’s 
caliber does not visit this city very often 
and to be backed by his regular group, 
and for admission to be seven dollars 
($6 for members of Open Space and 
students) makes this a CONCERT TO 
BE HEARD. 

So there you have it Victoria: five 
days of wonderful music! Get out there 
and listen! 


